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Anyone who has ever been 
in the proximity of a hotel in 
Korea has undoubtedly seen 
the small, graphic business 
cards picturing scantily clad 
women scattered on the 
street. These advertisements 
are intended to solicit a very 
specific type of business from 
men. However, Kim Woo 
Jung (you might remember 
her sculptures from our De-
cember issue) has given these 
photographs a new purpose. 
By pairing the advertisements 
with her artistic interpreta-
tions of them within a min-
iature handmade book, Kim 
asks the question that she 
wants us all to consider: when 
is it pornography, and when 
is it art?

Lisa Highfill The title of your 
piece, 6.3x10.5cm, is the aver-
age size of the obscene ads 
that you collected. Why is size 
so important in this case?
Kim Woo Jung People are 
self-conscious with a big 
leaflet but with a small one, 
it is easy to hide from other’s 
eyes. The ads feature psycho-
logical reasons to hide from 
others because their [pur-
pose] is to encourage illegal 
acts. The small size of the ads 
is an important element for 
secretly and easily possessing 
obscene images. When the 
ads were published as a book, 
some people buried their 
faces into it to [look at] the 
images and others seemed 
awkward [while looking at 
them]. I found these reactions 
interesting.
 
LH Some of your drawings in 
this book feel more realized 

with color and detail, while 
others seem to be simple, 
straightforward sketches. 
Was there a determining fac-
tor in creating a sketch or a 
more complex drawing?
KWJ Obscene advertisements 
convey only one message with 
various images. I extempora-
neously parodied or trans-
formed [the images] and drew 
what came to my mind when 
I saw each image and text. I 
expressed drawing in various 
ways [while] conveying the 
same message. People would 
see the [original] obscene 
photographs only as obscene 
ads, but these images can be 
transformed to totally differ-
ent artistic images. I saw im-
ages on a street and created 
other images based on them. 
What you see is what you see 
and what you feel is what you 
feel.
 
LH These business card-like 
ads are found objects. Does 
that hold any importance?
KWJ I found these ads by 
chance when passing through 
a street with many bars and 
motels. Artistic creation is 
not only about producing 
but also about discovering. It 
is special not because it was 
discovered but because a daily 
object was used as a tool for 
creation.
 
LH Almost every drawing in 
6.3x10.5cm is unique in terms 
of medium. What was your 
process in deciding which 
materials to use?
KWJ I used newspaper, wrap-
ping paper, graph paper, 
colored paper etc. from daily 
[life] for drawing. I extempo-

6.3x10.5cm 동상이몽

음란 광고물의 표준사이즈를 의미하는 
6.3x10.5cm라는 이 책은 길거리에서 
우연히 발견한 음란 광고물을 토대로 
만들어졌다. 현대판 춘화라고 생각되는 
음란 광고물과 작가의 누드 드로잉을 
함께 배치하여 예술과 외설의 경계에 
대하여 생각해보고자 했다.
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raneously expressed totally different emotions I felt 
through [the] ad images because new materials lead 
to new expressions. As all of the faces on the ads are 
pretty… I expressed them with ugly ones or expres-
sions of cartoons. Graph paper reminded me of con-
stellations and it was particularly interesting to make 
certain letters on newspapers stand out.
 
LH You’ve said that the intention of your work is 
“thinking on the line between art and pornography.” 
In your opinion, does a true line exist?
KWJ The subtitle of my book is Dong-Sang-Yi-Mong (
同床異夢). It is a Chinese phrase meaning two people 
on a bed dream different dreams, which I [view as] 
different interpretations of one object. This is the 
book’s identity. I have found that the line between art 
and pornography is [dependent] upon the difference 
in viewpoint.
 
I rather want to ask this question [through my work]: 
What is pornography and what is art?

My work of making obscene images into art can still 
be felt as pornography to someone. This is because 
there are fixed, customary viewpoints on these im-
ages.  With this book, I intended to reverse the cogni-
tive framework prevailing in society. [b]

   Lisa Highfill
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